
Rudofsky, Bernard. Architecture Without Architects: A Short 
Introduction to Non-Pedigreed Architecture. New York: 
Museum of Modern Art, 1964.

Sarmiento, Domingo Faustino. Facundo: Civilización y 
barbarie. Buenos Aires: Editorial Losada, 1946 [1845].

Van den Heuvel, Dirk, and Max Risselada, eds. Team 10: An 
Archival History. Rotterdam: NAi Publishers, 2005.

!"#$%&'! "#$%&!'%!()%*+,!-%$%&./-)0&!)$1,2*&.!'%!.,3!%$1,45%3!05.(52&.%3!'%!.&!(%0$,.,-#&!%$!.&!&245)(%0(52&6!7!Informal genealogical timeline of cultural 
approaches to technology in architecture.

()*+,$-."""
!"#$"%&'()'$"'*+*",$-./"0()1./,$2
8&0),$&.)9&0)/$!).53(2&'&:!&;3(2&00)/$!'%.!,1)0),
<=$0>0.,+?')%!@!A)'%2,(!>!'BC.%*;%2(D

()*+,$-"-
!"#$"%.'(*2*34$"'*+*"'*(%/*2"%.//)%*/)$2
E)F).)9&0)/$!>!;&2;&2)%:!%G(2&00)/$!>!',*)$&0)/$
<H&2*)%$(,:!(%0$,.,-#&3!0,.,$)&.%3D
!"#$"%&'()'$"'*+*".5%.(,)6("7.2"'0./8*
I%22&*)%$(&3!0,*,!)$3(25*%$(,3!0,2+,2&.%3!>!3)*;/.)0,3
<J),..%(K.%KA50D

/,0123)040$51672434$89:;<=9:><?
!"#$"$/90)%.'%0/$"'*+*".58/.,)6("7.",0"%).+8*
"%$-5&L%!5$)F%23&.:!,+()*)3*,!)$'53(2)&.
<"%!E,2;53)%2:!EMCND

@,A*B1224$89:C<=9:D<?
!"#$"%&'()'$"'*+*"'*(%.5%*"'02%0/$2
O%22)(,2),:!0,*5$)'&':!1,2*&3!'%!P&;)(&2
<Q%''%3:!O%&*!RSD
!":$-./"1./(;'02*"<"$/90)%.'%0/$",)("$/90)%.'%*,
M$(%.)-%$0)&!0.)*T()0&:!&$,$)*&(,:!%G+%2)%$0)&
<85',13U>D
!"=*7./()7$7"$(%/*86>$3$
8%&+2,+)&0)/$:!2%3)3(%$0)&!3)*;/.)0&
<")$&!V,!V&2'):!=30,.&!W&5.)3(&D

E420,6,0123)040$F$G2H5)G4$89:I<=9:J<?
!"?/$7)')6("<"%.'(*2*34$
N%(&;,.)9&2!.&!)$$,F&0)/$
<V&$P&*D

K,35167,2L31,
!"#$"%.'(*2*34$"'*+*".,%$(7$/)@$')6(
VMN:!0&(T.,-,3!')-)(&.%3:!0,$(2,.!0,2+,2&()F,
!"?.'(*2*34$,"+.,%)@$,
N,'%2$)'&'!3)(5&'&:!)$352-%$0)&!*&(%2)&.
<VCCQ:!N&$51&0(52)$-!O2&$3)(),$3D

18th Century
• Technique as universal knowledge
Enlightenment rationalization, abstraction of craft
(Encyclopédie – Diderot and d’Alembert)

19th Century
• Technology as territorial control
Civilization and barbarism, extraction and domination
(Sarmiento, colonial technologies)
• Technique as an extension of the body
Tools as corporeal and symbolic instruments
(Viollet-le-Duc)

Early Modernity (1920–1940)
• Architecture as the expression of its time
Universal language, industrial optimism
(Le Corbusier, CIAM)

Postwar Period (1950–1970)
• Technique as cultural context
Territory, community, ways of inhabiting
(Geddes, Team 10)
• Vernacular knowledge and architecture without architects
Climatic intelligence, anonymity, experience
(Rudofsky)
• Anthropophagic modernity
Reappropriation, symbolic resistance
(Lina Bo Bardi, Escola Paulista)

Late Modernity / Critical Phase (1960–1980)
• Tradition and technology
Metabolizing innovation
(Banham)

Contemporary
• Technology as standardization
BIM, digital catalogs, corporate control
• Hybrid technologies
Situated modernity, material insurgency
(BAAG, Manufacturing Transitions)

di Venezia / Cologne: Taschen, 2014.

Le Corbusier [Charles-Édouard Jeanneret]. Vers une 
architecture. Paris: Éditions G. Crès et Cie., 1923.

Nieva, Michel. Tecnología y barbarie: Ocho ensayos sobre 
monos, virus, bacterias, escritura no humana y ciencia fi cción. 
Barcelona: Anagrama, 2024. 
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%'!   Rem Koolhaas y LMN Architects, Seattle Public Library (Barcelona: Actar, 
2005).
['!   Ray Oldenburg, The Great Good Place: Cafés, Coff ee Shops, Bookstores, Bars, Hair 
Salons, and Other Hangouts at the Heart of a Community (New York: Paragon House, 1989).
\'!   S., S. “El teniente de alcalde Jordi Martí la califi có ayer de ‘catedral 
civil’ del barrio.” La Vanguardia, March 30, 2022.https://www.lavanguardia.com/
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las posibilidades del espacio, puede derivar en su infrautilización, como veremos.
^'!   N. del A.: Así, suponemos que la arquitectura en general de la biblioteca (la 
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colección y las personas usuarias o trabajadoras. Y a ello podemos incorporar las acciones, las 
condicinoes atmosféricas, lo corpóreo y lo háptico...
&'!   Gabriel Tarde, Monadología y sociología (1893; Buenos Aires: Editorial Cactus, 
2006).Según Gabriel Tarde, “todo son sociedades”. Con la Teoría Actor-Red, lo social se 
extiende a lo no humano.
_'!   Pierre Dardot y Christian Laval, Común: Ensayo sobre la revolución en el siglo 
XXI (Barcelona: Gedisa, 2015).
`'!   Guillermo Ignacio Sevillano Bengoechea, Más Allá de la Esperanza de Pandora: 
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2%.&0),$%3!)$(%2'%+%$')%$(%3!)$0.53)F&3!>!0,P%3)F&3!
<$,!P,*,-%$%)9&',2&3D!45%!3&0&$!%.!*TG)*,!+&2()',!
'%!.,3!2%0523,3!)$3()(50),$&.%36!=.!2%35.(&',!$,!%3(T!
)$'%(%2*)$&',:!&5$45%!$,!'%L&!'%!3%2!+2,F)3),$&.:!>&!45%!%.!
%')1)0),!%3(T!3)%*+2%!'%F)$)%$',:!0,*,!F%2%*,3+!!

@2,G1A,A$7425)G)745)O,A$a21351$4$1G,A)A5164A$01$
21721A1354G),31A'

=$!%.!+2,0%3,!'%!')3%],!>!0,$3(2500)/$!'%!.&!;);.),(%0&!
Q&;2)%.!Q&20#&!NT245%9!$,!P5;,!c+&2()0)+&0)/$c!"!%$!%.!
3%$()',!0,$F%$0),$&.!'%.!(?2*)$,:!+%2,!3#!'%3'%!.5%-,!
5$!+2,0%3,!c+&2()0)+&',c!>!0,*+.%L,6!_,!P5;,!&3&*;.%&3!
&;)%2(&3:!$)!+2%35+5%3(,3!+&2()0)+&()F,3:!$)!0,')3%],!')2%0(,!
0,$!535&2),3!1)$&.%36!H)$!%*;&2-,:!%.!+2,0%3,!%3(5F,!
&(2&F%3&',!+,2!5$&!'%$3&!2%'!'%!&0(,2%3:!2%+2%3%$(&0),$%3!
%!)(%2&0),$%3!45%!+%2*)()%2,$!0,$1)-52&2!5$!%0,3)3(%*&!
0,*+.%L,:!3)(5&',!>!+.52&.6

V&20%.,$&!05%$(&!0,$!5$&!(2&')0)/$!0,$3,.)'&'&!>!
3,1)3()0&'&!%$!.&!0,$3(2500)/$!'%!;);.),(%0&3!+Y;.)0&3d!%.!

!"#$b%'! =.!%0,3)3(%*&!'%.!.);2,!%$!.&!;);.),(%0&!<HjNC:!^SRkD6!a,(,-2&1#&!'%!H&.&!'%!"%0(52&!W2)$0)+&.!8,3%!'%!.&!V);.),(%0&!WY;.)0&!E%$(2&.!'%!_5%F&!l,2U6!
<8%)$P&2'!Qm2$%2:!^SRnD6!7!The ecosystem of the book in the library (SUMA, 2016). Photograph of the Rose Main Reading Room, New York Public 
Library (Reinhard Görner, 2014).

El Socioconstructivismo Como Herramienta Proyectual de la Arquitectura: Marco Teórico, Operativo 
y Genealógico en el Siglo XX (Tesis doctoral, Universidad Politécnica de Madrid, 2025) “Caja 
negra: Confi guración estabilizada de relaciones y procesos cuyo funcionamiento interno se 
torna opaco para sus usuarios o actores externos, debido a su efi ciencia o éxito en la red. Es 
el resultado de la simplifi cación que reduce la atención a su complejidad interna y centra el 
foco en sus resultados o prestaciones. El término describe cómo, en una red, las mediaciones 
y esfuerzos necesarios para producir un objeto o resolver un problema desaparecen de la vista 
al ser asumidos como algo dado o evidente. La caja-negra muestra que, cuanto más efectiva 
es una entidad, menos visible se vuelve la red de relaciones y procesos que la sostienen. 
Este concepto permite identifi car las dinámicas que quedan ocultas en redes humanas y no 
humanas debido a la percepción de efi ciencia o éxito.”
c'!   Bruno Latour, Reensamblar lo Social: Una Introducción a la Teoría del Actor-Red 
(Buenos Aires: Ediciones Manantial, 2005; ed. 2008). Latour extendería la encomienda a 
localizar otras entidades en circulación y renovar el repertorio de vínculos sociales con el 
objeto de reensamblar lo social.
%b'!   Eric Klinenberg, Palacios para el Pueblo: Cómo Construir una Sociedad Igualitaria 
y Solidaria a Través de Nuestros Espacios Públicos (Madrid: Ediciones Península, 2020).
— Eric Klinenberg [@EricKlinenberg], “The Gabriel Garcia Marquez Library just opened in 
a working class neighborhood in Barcelona. It’s magical. It’s real. And it’s the kind of place that 
makes you wonder why every city doesn’t give its residents palaces for the people,” Twitter, 
September 21, 2022, https://twitter.com/EricKlinenberg/status/1572535438619058178
%%'!   Stewart Brand, How Buildings Learn: What Happens After They’re Built (New 
York: Viking Press, 1994). Según Steve Brand, “Nunca se desmontaron completamente los 
andamios alrededor de las catedrales medievales europeas porque eso implicaría que estaban 
acabadas y perfectas, y eso sería un insulto a Dios”
%['!   Markus Miessen y Shumon Basar, ¿Alguien Dijo Participar? Un Atlas de 
Prácticas Espaciales (Barcelona: Gustavo Gili, 2006).
%\'!   Antonio Rubio, España Fea: El Caos Urbano, el Mayor Fracaso de la 
Democracia, ed. 2024 (Barcelona: Penguin Random House Grupo Editorial, 2022), 35. 
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)$$5*%2&;.%3!0&*;),3!P&3(&!.,3!Y.()*,3!*%3%3!'%!.&!,;2&6!
"&!-5&2'%2#&!'%3&+&2%0)/!'%.!+2,-2&*&!'52&$(%!%.!*&$'&(,!
'%!C'&!E,.&5!\.,!45%!+%2*)()/!&*+.)&2!.&!;);.),(%0&\:!3%!
)$(2,'5L%2,$!5$&!0,0)$&!>!5$&!2&'),:!%(06!E&;%!*%$0),$&2!
(&*;)?$!%.!0&3,!'%!.&!&3,0)&0)/$!F%0)$&.!45%:!3)$!2%0523,3!
+&2&!&0()F&2!%.!%3+&0),!+2%F)3(,!+&2&!%..&:!&0&;/!0%')?$',.,!
&!.&!;);.),(%0&!0,*,!3&.&!'%!%3(5'),6

C!35!F%9:!%.!%$1,45%!%0,3)3(?*)0,!45%!.,3!&245)(%0(,3!
)*+.%*%$(&2,$!'52&$(%!.&!2%'&00)/$!'%.!+2,>%0(,!>!.&!
')2%00)/$!'%!,;2&!)*+.)0&;&!45%!$,!3%!+,'#&!(2&;&L&2!+,2!
+&2(%3!)$'%+%$')%$(%3:!3%-2%-&$',!%.!%')1)0),!%$!0&+&3!
&5(/$,*&3:!0,*,!P&;)(5&.*%$(%!3%!P&0%!<%3(250(52&3:!
)$3(&.&0),$%3:!%$F,.F%$(%:!%(0D6!C5$!0,$(&$',!0,$!
0,$35.(,2%3!%3+%0)&.)3(&3!%$!0&'&!0&*+,:!%.!%')1)0),!'%;#&!

')3%]&23%!'%!1,2*&!P,.#3()0&!>!(2&$3F%23&.6!W,2!%L%*+.,:!
.&!3)$-5.&2!%3(250(52&!'%!*&'%2&!'%!F)3(&:!&!'%1)$)2!%$!.&3!
%(&+&3!*T3!)$)0)&.%3!'%.!+2,>%0(,:!3%!(2&;&L/!F)$05.&'&!
0,$!.&!0,.%00)/$!>!.&3!&0()F)'&'%3:!0,$(%$)',3!45%!
P&;)(5&.*%$(%!35%.%$!)*+.%*%$(&23%!%$!.&3!Y.()*&3!%(&+&3!
'%!.&!0,$3(2500)/$!%$!5$,3!0,$(%$%',2%3!;T3)0&*%$(%!
$%5(2,3:!.,!45%!,;.)-/!&!3,.&+&2!>!0,,2')$&2!()%*+,3!>!
+2,0%3,36!

C.-5$,3!%+)3,'),3!3)2F%$!(&*;)?$!+&2&!3%]&.&2!.&!
3%$3);).)'&'!0,$!.&!45%!3%!(2&;&L&!%$!V&20%.,$&!0,$!
2%3+%0(,!&!&.-5$,3!&0(,2%3!$,!P5*&$,3d!P5;,!45%!
-%3(),$&2!>!P&0%2!0,$F)F)2!.&3!,;2&3!0,$!5$&!0,.,$)&!'%!
-&(,3!2%3)'%$(%3!%$!%.!3,.&2:!45%!3)-5%$!+2%3%$(%3!&Y$!
P,>`!.&!+,3);.%!%G)3(%$0)&!'%!2%3(,3!&245%,./-)0,3!+,2!
5$&!0&.9&'&!2,*&$,3!0%20&$&!%G)-)/!5$&!%G0&F&0)/$!
35+%2F)3&'&!>!.&!)$%3+%2&'&!&+&2)0)/$!'%!&-5&!%$!%.!
35;35%.,!,;.)-/!&!.&3(2&2!5$&!0)*%$(&0)/$!+&2&!%F)(&2!
45%:!'%!,(2,!*,',:!5$!%')1)0),!3)$-5.&2*%$(%!.)-%2,!15%2&!
%.%F&',!+,2!.&3!&20)..&3!%G+&$3)F&36!H%!(2&(&!'%!*,*%$(,3!
%$!45%!.,!)*+2%F)3(,!0,*+&2%0%:!%G)-%!&'&+(&0)/$:!>!'%L&!
P5%..&!)*;,22&;.%!%$!.&!(2&>%0(,2)&!'%.!%')1)0),6

NT3!&..T!'%!%3(,3!%+)3,'),3!0,$02%(,3:!.&!%F,.50)/$!'%!
.&!;);.),(%0&!Q&;2)%.!Q&20#&!NT245%9!%3(5F,!&(2&F%3&'&!
+,2!*Y.()+.%3!(%$3),$%3!45%:!+,2!05%3(),$%3!'%!%3+&0),:!
$,!+5%'%$!'%3&22,..&23%!&45#!%$!+2,15$')'&'6!A%3'%!
.,3!'%3&1#,3!'%.!+2,0%3,!'%!')3%],!>!0,$3(2500)/$!\45%!
)*+.)0/!&2()05.&2!)$(%2%3%3!')F%23,3!%$(2%!%45)+,3!(?0$)0,3:!
+%23,$&.!;);.),(%0&2),:!+,.#()0,3:!F%0)$,3!>!535&2),3\!P&3(&!

“en las masías catalanas, cuyos moradores, los payeses, como señala Mártínez-Feduchi, 
fueron históricamente más cultivados, por la cercanía a Europa, que los campesinos de las 
regiones del centro, lo que quedaba patente en la costumbre de que participara en el proceso 
constructivo un maestro de obras”. 
%]'!   Henri Baudoin, Lars Bergholtz y Natasha Ziherl, Deleuze, Guattari and Spinoza: 
Essays on Aff ect (Rotterdam: Witte de With Publishers, 2013); Brian Massumi, Parables for the 

!"#$b['! A%302)+0)/$!%0,3)3(?*)0&!'%!.&!Z%G+%2)%$0)&!'%!)$1,2*&0)/$[!<HjNC:!^SRkD6!"%0(52&!'%!+,%3#&!'%!=.F)2&!H&3(2%!%$!.&!H&.&!V&2(3!'%!V&20%.,$&!%$!
^S^^!<1,(,!'%!.&!+,%()3&!')3+,$);.%!%$!.&!o%;!'%!E&2(5L&!E%$(%2!'%!H%F)..&!%$!^S^eD6!/ Ecosystemic description of the “information experience” 
(SUMA, 2016). Elvira Sastre’s poetry reading at Sala Barts, Barcelona, 2022 (photo available on Cartuja Center’s website, 2025).
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=$(2%!(,'&3!%3(&3!0,$()$-%$0)&3!'%.!+2,0%3,:!%3!+2%0)3,!
'%3(&0&2!%.!(2&;&L,!&245)(%0(/$)0,!45%!3%!P)9,!+&2&!
')3%]&2!&.-5$,3!%3+&0),3!'%3(&0&',3!'%!.&!;);.),(%0&:!
35!2%'%1)$)0)/$!+2,-2&*T()0&!>!35!%$3&*;.&L%!P,.#3()0,!>!
2%.&0),$&.6!=3!.,!45%!..&*&*,3!h')3%],!%0,3)3(?*)0,B6
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=.!')3%],!'%!.&!;);.),(%0&!Q&;2)%.!Q&20#&!NT245%9!3%!
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3)(5&'&!0%$(2&'&!%$!.&!0,$3(2500)/$!'%!%0,3)3(%*&3!
)$(%2'%+%$')%$(%36!"&!;);.),(%0&!3%!%$()%$'%!0,*,!5$!
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0,$F)F%$:!3%!0,$')0),$&$!>!3%!3,3()%$%$6!=.!')3%],!
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%!)$(&$-);.%3:!)$3()(50),$%3:!0.)*&3!>!()%*+,36!Q%$%2&!
0,$')0),$%3!%3+&0)&.%3!+&2&!.&!2%.&0)/$!>!.&!-%$%2&0)/$!
'%!F#$05.,3:!&1%0(,3!$!>!'%+%$'%$0)&3!*5(5&36!E,*,!
2%35.(&',:!0&'&!%0,3)3(%*&!'%!.&!;);.),(%0&!3%!0,$1)-52&!
0,*,!5$!%$3&*;.&L%!&0()F,:!3)%*+2%!%$!(2&$31,2*&0)/$6

=.!(2&;&L,!'%!')3%],!%0,3)3(?*)0,!+&2()/!'%!5$&!
)$F%3()-&0)/$!+2,-2&*T()0&!;&3&'&!%$!%.!0250%!%$(2%!
2%1%2%$0)&3!-.,;&.%3!>!3)(5&0),$%3!.,0&.%36!W,2!5$!.&',:!
3%!&$&.)9&2,$!+2%0%'%$(%3!3)-$)1)0&()F,3!'%!;);.),(%0&3!
+Y;.)0&3!0,$(%*+,2T$%&3:!)'%$()1)0&$',!3)(5&0),$%3!
+2,-2&*T()0&3!2%.%F&$(%36!W,2!,(2,:!3%!%3(5')&2,$!%30%$&3!
0,()')&$&3!'%.!0,$(%G(,!',*?3()0,!>!;&22)&.!\%0,3)3(%*&3!
05.(52&.%3!.,0&.%3\!0&+&0%3!'%!,12%0%2!0.&F%3!%3+&0)&.%3:!
&*;)%$(&.%3!>!2%.&0),$&.%3!Y().%3!+&2&!.&!15(52&!;);.),(%0&6!

/15,0,+,*H4P$,NA12O42g$5240BG)2g$72,X1G542'

A52&$(%!.&!1&3%!'%!)$F%3()-&0)/$:!0,$!%.!,;L%()F,!'%!2%F%.&2!
\P&0%2!%G+.#0)(,3:!%$!'%1)$)()F&\!.,3!&0(,2%3!45%!'&$!

!"#$b\'! "&!;);.),(%0&!0,*,!5$&!0,.%00)/$!'%!%0,3)3(%*&3!<HjNC:!^SRkD6!/ The library as a collection of ecosystems (SUMA, 2016).

Virtual: Movement, Aff ect, Sensation (Durham, NC: Duke University Press, 2002). Desde las 
aportaciones de Deleuze, Guattari y Spinoza (Baudoin, Bergholtz, & Ziherl, 2013), los afectos 
se entienden como devenires que no solo conectan actores, sino que los transforman. Para 
Brian Massumi (Parables for the Virtual: Movement, Aff ect, Sensation, 2002), representan una 
capacidad mutua de afectar y ser afectados, estableciendo relaciones dinámicas y cambiantes 
entre cuerpos y espacios.
%^'!   Bruno Latour, Reensamblar lo Social: Una Introducción a la Teoría del Actor-
Red (Buenos Aires: Ediciones Manantial, 2005/2008). Siguiendo la Teoría Actor-Red, las 
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situaciones analizadas se entienden como ecosistemas complejos formados por redes de 
actores humanos y no humanos, sin jerarquías preconcebidas. No son escenarios fi jos, sino 
territorios en disputa donde objetos, cuerpos, condiciones ambientales y relaciones espaciales 
se ensamblan en confi guraciones dinámicas. La descripción busca ir más allá de lo evidente, 
identifi cando los elementos que hacen posible una situación. Se presta especial atención a lo 
háptico, lo atmosférico y lo corpóreo: aquello que el espacio físico ofrece y lo digital no puede 
sustituir.
%&'!   N. del A.: Una de las aportaciones de la Teoría Actor-Red es la extensión de lo 
social a lo no humano. De forma análoga, podemos extender la agencia sobre la arquitectura 
en múltiples direcciones y dimensiones. 
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Figure 15. Photograph of the library during the fi nal preparations and on its opening day (left: SUMA, 2022; right: Jesús Granada, 2022).

%_'!   Tras la inauguración, la promotora pública BIMSA realizó una auditoría del proyecto y las obras para verifi car que todos los actores implicados habían cumplido con su papel y 
eximió públicamente de responsabilidades a los equipos técnicos y a la constructora. (Ribalaygue, J. (2025, 22 de octubre). Un informe pericial exime de responsabilidad a los participantes en la 
construcción de la biblioteca Gabriel García Márquez. El Periódico).
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ENG Context: libraries in becoming

Neighborhood libraries are a paradigm within the ongoing 
transformation of public! space—archetypes of the “third 
space,”" neither domestic nor productive. Our “civic 
cathedrals”# have long been distancing themselves from 
their historical sacralization as temples of knowledge and 
from their image as neutral, de-ideologized containers 
where independent uses and activities could simply be 
implemented.

Libraries are, like so many other collective spaces, spaces 
in transition. Their traditional functions have been 
displaced, duplicated, or challenged by digital alternatives 
hypertrophied by technocapitalism. Google Books and 
Amazon commodify and bias access to knowledge; 
Facebook and X erode the public square through addictive 
and polarizing algorithms; Zoom and Meet dissociate 
labour from its physical and relational spaces. As a result, 
we are witnessing the decline of public space and its 
institutions, and the fragilization of aff ective and social 
bonds.

In this becoming, libraries strive to reposition themselves 
as social catalysts and condensers: fostering community 
building, care through encounter and dialogue, the 
exchange of knowledge and experiences, and serving as 
climate refuges…. Yet, from our perspective, the relevance of 
libraries cannot rely solely on these functions, since many of 
the programs and activities they host already take place in 
numerous other spaces, whether physical or digital.$

Proposal: the library as an interdependent ecosystem.

Our starting point is that the relevance of the public 
library lies in its physicality, in its unique spatial intensity, 
and in its qualities as an ecosystem that interrelates in 
interdependence the human and the non-human,% the 
institutional and the informal, the everyday and the 
exceptional—ultimately weaving a coherent and enduring 
social& fabric. In competing with other digital and spatial 
alternatives, the value of the relationships and experiences it 
off ers must be irreplaceable.

%'!   Rem Koolhaas y LMN Architects, Seattle Public Library (Barcelona: Actar, 
2005).
['!   Ray Oldenburg, The Great Good Place: Cafés, Coff ee Shops, Bookstores, Bars, Hair 
Salons, and Other Hangouts at the Heart of a Community (New York: Paragon House, 1989).
\'!   S., S. “Deputy Mayor Jordi Martí described it yesterday as the neighborhood’s 
‘civic cathedral.’” La Vanguardia, March 30, 2022. https://www.lavanguardia.com/
cultura/20220330/8162116/2022-garcia-marquez-biblioteca-barcelona.html
]'!  Author’s note: Flexibility, in this sense, is an obsolete recipe. While every 
possible situation may be accommodated, none truly takes place. Nor does indeterminacy 
guarantee viability. Without the appropriate resources to later “concretize” the potentialities of 
space, it may lead to underutilization, as we shall see.
^'!  Author’s note: Thus, we assume that the overall architecture of the library (its 
structure, façade, etc.) cannot be considered separately from its furniture, program, collection, 
and users or staff . To this, we may also add actions, atmospheric conditions, the corporeal, and 
the haptic...
&'!   Gabriel Tarde, Monadología y sociología (1893; Buenos Aires: Editorial Cactus, 
2006).Según Gabriel Tarde, “todo son sociedades”. With Actor–Network Theory, the social 
extends to the non-human.
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If the library revolves around a collection, then let it be a 
collection of ecosystems, atmospheres, and singular events 
that intensify access, exchange, and the production of 
knowledge, while fostering the construction of social bonds 
and the care of the commons.'

A ‘situated’ experience.

This essay stems from a retrospective refl ection on the 
participation of its authors in the design, research, and 
professional accompaniment—as architects—of the Gabriel 
García Márquez Library, from its construction through its 
fi rst years of operation. Our aim is not to present a case 
study nor to validate authorship, but rather to extract—with 
as much honesty and critical distance as we can muster—
learnings and frictions that may help to rethink the role of 
architecture in the shared world.

We acknowledge the limitations of speaking from our 
own experience: lack of distance, impossibility of external 
verifi cation… Yet we believe that working from lived 
experience—when approached with care—enables the 
formulation of relevant questions. Experience thus becomes 
a standpoint from which to position oneself, rather than an 
object to be defended. This text does not seek to exemplify, 
but rather to situate: to interrogate the role of the architect 
and of public institutions in the production of the common 
world.

Context: 40×40. Innovation from above and from 
below.

The Gabriel García Márquez Library was established 
in a working-class, charnego, and historically activist 
neighborhood, after more than forty years without 
signifi cant public investment since the Franco regime. 
In 2015, neighborhood protests and demands for new 
facilities fi nally received a response in the last architectural 
competition of Mayor Xavier Trias’s term, which proposed 
the construction of a library, a nursery, and a space for local 
associations.

At the same time, the project was inscribed within a 
structural transformation promoted by public policy: the 
Barcelona Library Plan (1998–2010), which fostered the 
creation of a territorialized, accessible, and modern network 
of neighborhood and district libraries, where the García 
Márquez Library occupies the symbolic position of number 
forty. Moreover, after nearly twenty years of implementing 
the Plan, Biblioteques de Barcelona saw in this commission 
the opportunity to critically review previous models and 
to test a pioneering program capable of addressing the 
contemporary challenges of public libraries mentioned 
above.

Institutions and architects as translators.

These impulses, innovative in essence, entailed a revision of 
preceding paradigms and the emergence—or recognition—
of new actors. Ultimately, it was about opening boxes( that, 
like Pandora’s, implied reassembling the social.) Designing 
these new inclusive, interdependent, and sustained spatial 

_'!   Pierre Dardot y Christian Laval, Común: Ensayo sobre la revolución en el siglo 
XXI (Barcelona: Gedisa, 2015).
`'!   Guillermo Ignacio Sevillano Bengoechea, Más Allá de la Esperanza de 
Pandora: El Socioconstructivismo Como Herramienta Proyectual de la Arquitectura: Marco Teórico, 
Operativo y Genealógico en el Siglo XX (Tesis doctoral, Universidad Politécnica de Madrid, 
2025) “Black box: A stabilized confi guration of relationships and processes whose internal 
functioning becomes opaque to its users or to external actors, due to its effi  ciency or success 
within the network. It is the result of a simplifi cation that reduces attention to its internal 
complexity and shifts the focus toward its outcomes or aff ordances. The term describes 
how, within a network, the mediations and eff orts required to produce an object or to solve 
a problem disappear from view once they are taken for granted or assumed as self-evident. 
The black box reveals that the more eff ective an entity becomes, the less visible the network 
of relationships and processes that sustain it. This concept makes it possible to identify the 
dynamics that remain hidden in human and non-human networks due to the perception of 
effi  ciency or success"
c'!   Bruno Latour, Reensamblar lo Social: Una Introducción a la Teoría del Actor-
Red (Buenos Aires: Ediciones Manantial, 2005; ed. 2008). Latour would extend this task to 
identifying other circulating entities and renewing the repertoire of social bonds in order to 
reassemble the social.

!"#$b&'! =F%$(,3!%$!.&!3&.&!*5.()53,3!>!%F%$(,3!%$!%.!Zp-,2&K%30&+&2&(%[!
<HjNC:!^SRk!>!a,(,3!,;(%$)'&3!%$!2%'%3!3,0)&.%3D6!7!Events in the 
multipurpose hall and in the “Agora–Display Window” (SUMA, 
2016 and photos sourced from social media).
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ecosystems also requires rethinking the role of public 
institutions and those who represent the myriad of actors 
involved. At a time when institutions are questioned for 
their ineffi  cacy or rigidity, it is urgent to reclaim their 
redistributive and articulating potential when committed to 
the production of our shared world.

In these processes, architects and institutions act as 
translators and representatives of actors often absent 
from the design process: people without access to 
decision-making spaces, unorganized communities, future 
generations, or even non-human entities. To represent does 
not mean to speak on their behalf, but to make possible 
their material and spatial, performative and operational 
inclusion—granting these actors capacities, relations, and 
experiences that they could hardly obtain by other means. 
We are not speaking merely of accommodating these actors 
and placing them in yet another box, but of granting them 
the best possible place—off ering them, should the case 
arise, a “palace,” to borrow the term defended by Eric 
Klinenberg.!*

This concept does not stand in opposition to the informal; 
rather, it equally entails conversational, iterative, and 
negotiated practices, where confl ict is not avoided but 
channeled toward provisional consensuses in order to build 
inclusive and cohesive (non-homogenizing) interdependent 

relationships that make the most of institutional resources. 
The result is not indeterminate, though it remains 
provisional, since the building is always in the process of 
becoming, as we shall see.!!

Participatory processes versus ecosystems of 
representations.

In the design and construction process of the Gabriel 
García Márquez Library there was no participation!" in the 
conventional sense of the term, but certainly a participatory 
and complex process, nonetheless. There were no open 
assemblies, no participatory budgets, and no direct co-
design with end users. However, the process was traversed 
by a dense network of actors, representations, and iterations 
that enabled the confi guration of a complex, situated, and 
plural ecosystem.

%b'!   Eric Klinenberg, Palacios para el Pueblo: Cómo Construir una Sociedad Igualitaria 
y Solidaria a Través de Nuestros Espacios Públicos (Madrid: Ediciones Península, 2020).
— Eric Klinenberg [@EricKlinenberg], “The Gabriel Garcia Marquez Library just opened 
in a working-class neighborhood in Barcelona. It's magical. It's real. And it's the kind of place 
that makes you wonder why every city doesn't give its residents palaces for the people,” Twitter, 
September 21, 2022,
https://twitter.com/EricKlinenberg/status/1572535438619058178
%%'!   Stewart Brand, How Buildings Learn: What Happens After They’re Built (New 
York: Viking Press, 1994). According to Stewart Brand, “The scaff olding around European 
medieval cathedrals was never completely dismantled, because that would imply they were 
fi nished and perfect—and that would be an insult to God.”
%['!   Markus Miessen y Shumon Basar, ¿Alguien Dijo Participar? Un Atlas de 
Prácticas Espaciales (Barcelona: Gustavo Gili, 2006).

!"#$b_'! N53%,6!=F%$(,3!1,2*&.%3!<HjNC:!^SRkD6!7!Museum. Formal events (SUMA, 2016).
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Barcelona possesses a consolidated and sophisticated 
tradition in the construction of public libraries: the 
aforementioned Library Plan; the protocols and staff  of 
BIMSA, the institution responsible for implementing the 
project; territorial decentralization with budgets directly 
coordinated by the districts in close relation to local 
associations; and a longstanding cultural sensitivity toward 
urban and architectural!,#,design, etc. Within this framework, 
agents at multiple scales actively participated: municipal 
technicians, consultants, districts, neighborhood councils, 
entities focused on accessibility, sustainability, and equality. 
Individuals who, from their respective positions—civil 
servants, architects, advisors—contributed their knowledge 
and vocation, as well as their expectations and limitations, 
to the service of a collective work.

Of course, every translation entails loss. There are no 
neutral mechanisms. Yet this process made it possible to 
construct an operative interdependence. Nor was everything 
resolved in harmony; progress required multiple iterations. 
There were tensions inherent to any innovative process. 
For instance, the functional program underwent countless 
changes up until the fi nal months of construction. The 
nursery was removed from the program during Ada Colau’s 
term—allowing the library to be expanded—while a kitchen 
and a radio station were introduced. One may also mention 
the case of the neighborhood association which, lacking 

the resources to activate the space initially intended for it, 
ultimately ceded it to the library to be used as a study room.

At the same time, the ecosystemic design approach 
implemented by the architects implied that the project 
could not be developed in independent parts, segregating 
the building into autonomous layers as is often the case 
(structure, services, envelope…). Even with specialized 
consultants in each fi eld, the building had to be designed 
holistically and transversally. For example, the distinctive 
exposed timber structure—requiring defi nition in the 
earliest stages of the project—was conceived in connection 
with the collection and the activities, contents that are 
usually incorporated only in the later phases of construction 
within essentially neutral containers. This demanded 
overlapping and coordinating times and processes.

Certain episodes also illustrate the sensitivity with which 
non-human actors are addressed in Barcelona: the works 
had to be managed in coexistence with a colony of cats 
living on the site, who remain there to this day; the potential 
presence of archaeological remains due to a nearby Roman 

%\'!   Antonio Rubio, España Fea: El Caos Urbano, el Mayor Fracaso de la Democracia, 
ed. 2024 (Barcelona: Penguin Random House Grupo Editorial, 2022), 35. “In Catalan 
farmhouses (masías), whose inhabitants—the payeses—as Martínez-Feduchi notes, were 
historically more cultivated, due to their proximity to Europe, than the peasants of the central 
regions, this was evident in the custom of involving a master builder in the construction 
process.” 

!"#$b`'! =.!*%20&',6!=F%$(,3!)$1,2*&.%3!<HjNC:!^SRkD6!7!The market. Informal events (SUMA, 2016).
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another, and provide mutual support. Ecosystemic design 
advances a holistic perspective that connects bodies, uses, 
materialities, energies, tangible and intangible repertoires, 
institutions, climates, and temporalities. It generates spatial 
conditions for relationships and for the production of 
aff ect!$ and mutual dependencies. Each ecosystem of the 
library is confi gured as an active assemblage, always in 
transformation.

The work of ecosystemic design began with programmatic 
research based on the intersection between global references 
and local situations. On the one hand, signifi cant precedents 
of contemporary public libraries were analyzed, identifying 
relevant programmatic situations. On the other, everyday 
scenes from the domestic and neighborhood context—local 
cultural ecosystems—were studied, capable of off ering 
spatial, environmental, and relational insights useful for the 
future library.

Methodology: observe, translate, design.

During the research phase, with the aim of revealing—of 
making explicit, ultimately—the actors that sustain each 
situation analyzed,!% scenes were mapped such as the street 
and the shop window, sitting outdoors to catch the breeze 
(tomar la fresca), the courtyard, the tertulia (informal 
gathering for conversation), the romantic promenade, or 

!"#$bc'! ZV&9&&2!'%!&0(5&.)'&'[!<HjNC:!^SRk!>!a,(,3!,;(%$)'&3!%$!2%'%3!3,0)&.%3D6!7!“News bazaar” (SUMA, 2016 and photos sourced from social media).

road required a supervised excavation; and the unexpected 
appearance of groundwater obliged the ballast of the 
foundation to prevent the unusually lightweight building 
from being lifted by the expansive clays. These are moments 
in which the unforeseen emerges, demands adaptation, and 
leaves an indelible mark on the building’s trajectory.

Beyond these specifi c episodes, the trajectory was marked 
by multiple tensions that, for reasons of space, cannot be 
developed here in depth. From the challenges of the design 
and construction process—which required articulating 
diverse interests among technical teams, library staff , 
politicians, neighbors, and users—to the mismatches 
between initial intentions and certain spatial outcomes. Not 
all spaces responded as expected: there were unforeseen 
appropriations, underutilized areas, or zones sensitive to 
noise or functional inertia. The promises of inclusion or of 
emotional stimulation were tested in everyday experience. 
Yet these frictions—sometimes painful, sometimes fertile—
activated processes of adaptation, subsequent adjustments, 
and new learnings. To critically acknowledge these 
limitations does not weaken the project; rather, it reinforces 
its experimental and living condition. Only through 
transparency and sustained listening is it possible to refi ne 
a methodology truly committed to the complexity of public 
space.

Among all these contingencies, we would like to highlight 
the architectural work carried out to design some of the 
library’s most distinctive spaces, their programmatic 
redefi nition, and their holistic and relational assembly. This 
is what we call ecosystemic design.

Ecosystemic design: constructing interdependencies.

The design of the Gabriel García Márquez Library was 
conceived from the outset as a situated spatial practice 
centered on the construction of interdependent ecosystems. 
The library is understood as a relational environment, 
where human and non-human actors coexist, condition one 

%]'!   Henri Baudoin, Lars Bergholtz y Natasha Ziherl, Deleuze, Guattari and 
Spinoza: Essays on Aff ect (Rotterdam: Witte de With Publishers, 2013); Brian Massumi, 
Parables for the Virtual: Movement, Aff ect, Sensation (Durham, NC: Duke University 
Press, 2002).From the contributions of Deleuze, Guattari, and Spinoza (Baudoin, 
Bergholtz, & Ziherl, 2013), aff ects are understood as becomings that not only connect 
actors but also transform them. For Brian Massumi (Parables for the Virtual: Movement, 
Aff ect, Sensation, 2002), they represent a mutual capacity to aff ect and to be aff ected, 
establishing dynamic and changing relationships between bodies and spaces.
%^'!   Bruno Latour, Reensamblar lo Social: Una Introducción a la Teoría del Actor-
Red (Buenos Aires: Ediciones Manantial, 2005/2008). Following Actor–Network Theory, 
the situations analyzed are understood as complex ecosystems formed by networks of 
human and non-human actors, without preconceived hierarchies. They are not fi xed 
scenarios but contested territories where objects, bodies, environmental conditions, and 
spatial relationships assemble into dynamic confi gurations. The description seeks to 
go beyond the evident, identifying the elements that make a situation possible. Special 
attention is given to the haptic, the atmospheric, and the corporeal: that which physical 
space off ers and the digital cannot replace.
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haptic and sonic atmospheres, as well as diff erent types of 
reading situations: from intimate or portable reading to 
stimulating or health-promoting environments.

At the same time, a catalog of events and activities was 
constructed on the basis of formal/informal pairs—
ceremony / tertulia, museum / street market, laboratory 
/ workshop…—in order to make visible not only the 
programs but also the networks of agencies that sustain 
them: infrastructures, protocols, bodies, bonds, resources, 
and the aff ordances off ered by each variant. The library 
is thus understood as a place that must provide both 
versions—intensifi ed and articulated—within its repertoire 
of ecosystems.

To ground this repertoire, a process of collection and 
observation was carried out on the everyday dynamics 
of the neighborhood and its public places, as well as 
other comparable spaces. Behaviors, routes, gestures, 
and spontaneous appropriations were recorded through 
mappings and other quantitative techniques… This material 
was then interpreted qualitatively, focusing on actors, 
scenographies, temperature, light, furniture, sound, and 
spatial relationships, extracting principles that could be 
translated into design criteria. In parallel, formal and 
informal cultural event structures—their protocols, timings, 
and stagings—were analyzed to imagine hybrid programs 
adaptable to the library. The process included proposals, 
revisions, and rejections with Biblioteques de Barcelona, 
the district, and other agents, adjusting each decision to real 
conditions. Diagrams, observation schemes, heat maps of 
use, and annotated photographs accompanied this phase, 
making visible the network of agencies and situations 
that ultimately shaped the ensemble of spatial ecosystems 
designed for the Gabriel García Márquez Library.

In these descriptions, architectural devices appeared in 
a traditional sense—spatial thresholds, fi lters, furniture, 
thermal and lighting conditioning, etc.—but also others that 

form part of the architectural ecosystem in an expanded!& 
sense: bodies, aff ects, uses, and bonds of every kind, etc. All 
of this crystallized into four volumes of research, from which 
we would like to highlight the following contributions.

The ecosystem of the book.

The fi rst point of departure that exceeds the traditional 
library is that it is not a mere container of documents. 
Around the book there exists an ecosystem that surrounds, 
activates, and prolongs it. The arrangement of furniture, the 
discipline of the reader’s body, and the presence of other 
people and material repertoires—such as the collection, 
temperature, light, and ambient sound—are part of the 
networks that sustain the act of reading or studying in a 
library. They ensure that knowledge is not transmitted solely 
as content, but as a situated experience.

Ecosystem: expanding the experience of knowledge

The propositional work consisted in intensifying that same 
experience of access to information by drawing inspiration 
from contexts traditionally foreign to the library space. 
Changing the medium transforms the message: the same 
information is experienced diff erently if it is anticipated, 
embodied or shared. Reading a text in solitude is not the 
same as attending a public reading, nor is discovering 
a book on a shelf the same as encountering it through 
a performative staging. A stimulating and participatory 
atmosphere—with appropriate scenographic conditions, a 
choral arrangement of furniture, temperature, light, sound, 
bodies…

The need to redefi ne the aff ordances contributed 
by physical space—by corporeality—extends across 
innumerable layers. Everything matters in a practice that 

!"#$%b' “Foro de ideas”. Espacio de trabajo individual y grupal. Eventos formales e informales en el “foro de ideas” (SUMA, 2016 y Fotos obtenidas en 
redes sociales). / “Forum of Ideas”. Individual and group workspaces. Formal and informal events in the Forum of Ideas (SUMA, 2016 and photos 
sourced from social media).

%&'!   Author’s note: One of the key contributions of Actor–Network Theory is the 
extension of the social to the non-human. In an analogous way, we can extend agency over 
architecture in multiple directions and dimensions.
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does not replace the book but rather accompanies and 
expands it, making the journey to the library worthwhile in 
contrast to its digital alternatives.

This position made it possible to reformulate the library 
program on the basis of a corporeal and holistic user 
experience. It became one of the guiding principles of the 
project and was applied across the diff erent domains of the 
future García Márquez Library, as we shall see.

Yet the redefi nition of the library program is a refl ection 
in which multidisciplinary collectives may take part: users 
and neighborhood representatives; specialized and support 
library staff ; technical experts; architects; engineers—of 
structures, services, and library technologies—; acoustic 
consultants for spatial conditioning; scenographers and 
interior designers; and even sociologists and specialists 
in commercial spaces and neuromarketing… This is to 
mention only the human representatives and what they 
embody.

It is a challenge that aff ects not only libraries but also the 
public spaces upon which we construct our shared world. 
The response is not social engineering, but cultivating an 
acute sensitivity when working with our built environment. 
It is about reaching, in each case, a new consensus in which 
architecture, collection, activities, people, and environment 
form a cohesive network—a new ecosystem.

Analyzed situations and proposed ecosystems.

The following examples do not off er closed solutions, 
but rather tools for designing contemporary ways of 

being, reading, meeting, or learning together—and for 
constructing a library as a living, situated space capable 
of adapting and of caring, in conditions that cannot be 
replaced by digital media.

1. Ecosystems of formal and informal events.

As a way to articulate many of the library’s core functions, 
the project explored spatial repertoires of cultural events—
both formal and informal—such as the broadcast set and 
the informal gathering, the theatre and the pop-up, the 
museum and the street market, the runway show and the 
procession, or the laboratory and the ephemeral workshop. 
These pairings off ered useful references for imagining 
hybrid, fl exible, and context-sensitive library programs.

While formal events allow for coordination, alignment of 
resources, and heightened experiences, informal events 
foster spontaneous participation, collective appropriation, 
and community bonds. The interplay between both spheres 
enables the library to operate as a living cultural platform—
responsive to the rhythms, languages, and scales of its 
surrounding community.

Accordingly, the architecture of the Gabriel García Márquez 
Library off ers a collection of ecosystems where formal and 
informal versions of these situations coexist—understood 
as energizing translations of traditional library functions. 
For example, lightweight, modular furniture that promotes 
spontaneous appropriations and interactions coexists with 
more choreographed, holistically built environments.

!"#$%%'! C$T.)3)3!'%!3)(5&0),$%3!.,0&.%3`!Z(,*&2!.&!12%30&[!>!.&!Z(%2(5.)&[6!<HjNC:!^SRkD6!7!Analysis of local situations: “tomar la fresca” and “tertulia” (SUMA, 
2016).
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2. Ecosystems:

2.1. Forum of ideas.

The ground fl oor of the García Márquez Library was 
conceived as a forum of ideas—a space for accessing and 
exchanging knowledge. As a contemporary agora, the 
public library competes not only with digital platforms 
and social media, but also with tertulias held in cafés 
and public squares, with doctors’ and therapists’ offi  ces, 
and with the intimacy of our own living rooms. All these 
interfaces provide settings for dialogue, exchange, and 
emotional release—capacities that libraries must be able to 
accommodate, amplify, and intensify, expanding their role 
toward new forms of deliberation and shared aff ect.

As a result, rather than off ering a single open and 
undiff erentiated (typically “multipurpose”) space, 
the Forum of Ideas provides a repertoire of social 
interaction settings with diff erent furniture layouts, 
degrees of interaction and proxemics, lighting, and 
acoustic absorption. These are all veiled by reconfi gurable 
translucent curtains that enable varying degrees of privacy.

2.1. Agora–display window.

The entrance to the García Márquez Library was conceived 
as a permeable agora—off ering shelter, visibility, and 
opportunities for everyday use. The goal was to activate 
this threshold as an appropriable space, inviting neighbors 
to make it their own. Yet public space often presents as 
many obstacles as incentives for informal and everyday 
occupation, requiring a network of specifi c environmental 
conditions and agencies that allow situations to emerge and 
people to gather.

This led to the study of everyday scenes such as “tomar la 
fresca”—the Southern European tradition of sitting outside 
at dusk—and the spatial strategies of commercial display 
windows, where public and private domains blur and are 
continuously reconfi gured.

Evening street gatherings require shade, ventilation, 
visibility, generous thresholds, and shared activities or 
distractions that justify lingering—conversation topics, 
preparing food, people playing or passing by. The shop 
window, in turn, does not merely display: it activates 

!"#$%['! C$T.)3)3!'%!3)(5&0),$%3!.,0&.%3!%$!%.!
Z%30&+&2&(%[!<HjNC:!^SRkD6!7!Analysis 
of local situations in the “display 
window” (SUMA, 2016).
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the urban space as a scenographic setting—beyond 
circulation—by generating attention, anticipation, and a 
sense of presence.

The Agora–Display Window off ers a hybrid repertoire 
of these situations through architectural devices such as 
lightweight, modular furniture (confi gurable as seating or 
display niches) and a layered enclosure—large sliding glass 
panes and translucent curtains—that activates the perimeter 
in contact with the raised plaza as a threshold that can serve 
the interior or the exterior as needed.

Conclusions: an imperfective process.

Did the neighbors—mobilized over years—receive what 
they had long demanded, or something they did not yet 
know they could have? Does the library respond to a 
preexisting collective imaginary, or is it helping to shape a 
new one? Is it already—as some call it—“the Guggenheim 
of La Verneda”? Time, everyday appropriation, and the 
accumulation of shared aff ect will answer these questions.

On the day of its inauguration, however, an elderly 
neighbor, visibly moved, entered the building for the fi rst 
time asking: “What have I done to deserve this?” Her words 
encapsulate the tensions and transformative potential of 
a public facility that—without condescension, but also 
without modesty—aims to return to its context more 
than it was asked for. And in doing so, it not only off ers a 
service, but also activates new forms of belonging, pride, 
and collective identity. That is when its political dimension 
begins.

Indeed, the library has sparked an unexpected sense of 
neighborhood pride, yet it has also been absorbed by the 
market, contributing to gentrifi cation (real estate ads now 
highlight its proximity). Simultaneously, unanticipated 
uses have emerged—readers in the photocopying area, 
intergenerational interactions—while other devices remain 
latent or underused.

The building is not fi nished: interventions, dialogue, and 
observation continue. What is monitored is not only usage, 

!"#$%]'! j3,3!'%.!Zp-,2&!=30&+&2&(%[!<a,(,3!,;(%$)'&3!%$!2%'%3!3,0)&.%3D66!7!Uses of the Agora–Display Window (photos sourced from social media).

!"#$%\'! W2,+5%3(&!'%!')3%],!+&2&!%.!C-,2&K=30&+&2&(%:!0,*;)$&$',!(2&')0),$%3!.,0&.%3!0,*,!Z(,*&2!.&!12%30&[:!h(%2(5.)&B!>!Z%30&+&2&(%[!<HjNC:!^SRkD6!7!
Design proposal for the Agora–Display Window, combining local traditions such as “tomar la fresca”, ‘tertulia’, and “display window” (SUMA, 
2016).
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but even the structure itself, which has ceased to be merely 
load-bearing to become a sensitive support. Innovative, 
slender, and permeable, its behaviour requires care—like 
the people and relationships it houses.!'

Not everything has been accounted for: some sensitivities 
were left out—an agoraphobic association protested the 
excessive transparency of glass façades and railings; birds 
occasionally collided with the large windows facing nearby 
trees, etc. But the process remains open. And that matters.

This essay is also an invitation to recognize the value of 
complex, committed processes—sustained through public 

institutions and driven by a transformative ethos. At a time 
when the common, the institutional, and the architectural 
are being redefi ned, we believe it is crucial to acknowledge 
those open, inclusive, and demanding practices that, even 
when confronted with contradiction and constraint, seek 
to expand the meaning of collective life. International 
recognition does not close the conversation; rather, it 
encourages us to keep questioning, defending, and learning 
from these eff orts.

Public architecture is not a closed answer but an ongoing 
question—a living space that, like the Gabriel García 
Márquez Library, continues to become.

%_'!  After the inauguration, the public developer BIMSA carried out an audit of the project and the construction works to verify that all the actors involved had fulfi lled their roles, and 
publicly cleared the technical teams and the contractor of any responsibility (Ribalaygue, J. (2025, October 22). An expert report clears those involved in the construction of the Gabriel García 
Márquez Library of responsibility. El Periódico).
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