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0EF# In “Places of Leisure and Play”, the article 
reviewed in this text, the picnic is presented as a manifesto 
that unfolds in a time and a space distinct from work, 
whether it takes place spontaneously—during a lunch 
break—or as a prearranged occasion. It is also a practice 
extended through tourism. What changes is the setting in 
which the picnic is enacted. In the eighteenth century, as 
Italo Insolera explains, this setting was located outside the 
city, as part of the collective celebration of the so-called 
“third time”: “the place of popular festivity lies outside the 
gate, outside the city; beyond small and uncomfortable 
houses, narrow streets, and the spaces of everyday use.”! 
The panorama was the city itself, a situation comparable to 
the current scenario, where it continues to be the subject of 
the image, but no longer the object of contemplation.

Some artistic movements, such as Vedutismo and Capriccio, 
were part of this trend toward recording moments of leisure 
and travel, including Goya’s series on the banks of the 
Manzanares River and Canaletto’s Veduta on the Grand 
Canal. In these and other representations of the period, the 
recording of skins, facades, clothing, and everything that 
shines at fi rst glance was evident.Three hundred years later, 
the representation of ‘skins’ will continue to manifest itself, 
but no longer through painting, but through photography. 
In the latter, there is a slight fading of the context to bring 
the fi gure of the face to the foreground and reaffi  rm the 
presence in that place over the experience of the place. 
Travelers carry with them a collection of digital images, 
where the architecture in most of the images is an out-of-
focus background. 

In his article, Insolera mentions that while in the 1800s, 
daily working hours were legislated in weeks—eight hours, 
four hours—in the 1900s, legislation was enacted directly 
on the third period.' A turning point that represents the 
quantifi cation of the space-time devoted to work, and by 
default that devoted to leisure. Free time at this point is a 
precise piece of data on which calculations, projects, and 
statistics can be made.# 

This context is still relevant today, with the addition —
among others— of the digital nomad, who can also be a 
tourist. In this scenario, picnics take place in the residual 
time and space of those who work and travel; picnics can 
even be on the move. They are a residual manifestation of 
everything defi ned by work.

Impermanence. 

Insolera distinguishes that one of the constants in diff erent 
historical periods, in order to defi ne a leisure space, is 
everything that is ‘diverse’ from the workspace. But one 
of the characteristics of today’s society is that it manifests 

65#   Insolera, Italo, “I luoghi dello svago e dei giochi”, en La citta’ gioiosa 
(Italia:Credito Italiano,1996), p. 204
75#   Ibidem, p. 223
85#   Ibidem, p. 223
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itself in continuous movement; the supply and demand for 
work no longer depend on a specifi c physical space. The 
defi nition of ‘diverse’ is as changeable as the —or lack of— 
workspace itself. 

There is a transformation of space-time dedicated to leisure 
in relation to work. If reading starts from ‘the diverse’ of 
space and time at work, and even more so where work no 
longer depends on a geographical location or a specifi c 
time, ‘the third half ’ becomes random.  

There is a tendency not to stay, or at least there is 
a reduction in the time people spend in one place. 
Displacement and the movement of people generate 
unpredictable fl ows, sometimes densifying urban nodes, and 
at other times emptying them in very short periods of time. 
However, the most complex factor is the sudden, massive, 
and ephemeral arrival of population.

Invisible. 

There are more and more communities that are invisible in 
reality but visible in the virtual community. This paradox 
highlights the disappearance of the fi gure of the neighbor 
and the replacement of doormen by access codes and 
mobile applications. The increase in temporary rental 
housing in response to a new type of nomadic inhabitant 
is also the response of a nomadic tourist; the same person 
travels for work at the same time as they do for tourism.

The imagery of ‘the third half ’ has become multiple images 
that are no longer associated with a ritual celebrating the 
end of a season or the end of a harvest, nor is it linked to a 
shared community celebration: “The relationship between 
the seasons and the festivals was beautiful and essential. 
Work was linked to the seasons, and if the festival was linked 
to work, it also had an image strictly linked to the seasons.”$ 
Architecture, in its current scenographic role, responds to 
this as a wild card —or rather a chameleon-like element—, 
adapting as a backdrop to all kinds of narratives.

It is as if the tangible, the physical, became invisible. It is 
precisely the profi le of the person in motion that sets out a 
series of requirements aimed at providing an infrastructure 
without leaving any records, let alone any physical link and/
or residence. To this end, there is a whole infrastructure 
that makes it possible, such as a website, as a mediating 
mechanism.

Architecture becomes invisible in the face of the dynamics 
of movement. It is a scenographic montage, a functional 
staging of the image that determines market logic; the 
repetition of textures, chromatically stable fi niture, where 
the aim is to construct an image independent of the 
geographical location, dissociated from its physical and 

contextual reality.

Inert. 

In rural society, the space set aside for ‘the third half ’ and 
leisure was warm and smelled like farm animals. It was in 
the corrals where the inhabitants of a village gathered; they 
took advantage of the heat from the animals themselves to 
condition the space climatically so they could stay there 
on winter nights. However, today’s architecture seems 
insensitive to this. “Coff ee shops have taken on one of 
the functions that belonged to theaters a century ago. It 
is now in coff ee shops where people meet for business or 
conversation.”% Although it continues to represent that 
meeting place, the contradiction arises in the repetition 
regardless of the location. Whether it is the interior, the 
façade, or its social function, the café is the same element; it 
is an inert container. 

“The historic center has been invented as a place for leisure 
time because it is diff erent from other parts of the modern 
city; and we have seen how important it is at all times to 
be diff erent for a place that can be desired as a scene for 
the third half.”  The complexity of today’s society lies in its 
constant and unpredictable movement, making it diffi  cult 
to defi ne the “inside-outside” boundaries of the city, as 
Insolera proposes for the modern city. Current movements 
are between nodes that fl uctuate between densifi cation and 
depopulation.

Inclusive. 

In the article, the author describes how leisure spaces have 
been transformed and how the division between the people 
and those who represent power has been present in each 
historical period. Each sector, in its search for diverse in the 
workplace, does not allow encounters between them, either 
inside or outside the city. In this logic, it is minority groups 
who have access to quantifi able data and operate on a large 
scale. It is no coincidence, for example, that the origin-
destination of transport companies is defi ned, like as the 
period of the year in which ticket prices vary. 

Architecture is not inclusive from the moment it 
positions its thinking as physical and material reality. As 
a consequence, it always excludes something in order to 
respond to something else. If centers and peripheries no 
longer represent a space for work, neither do they represent 
a “diverse” space for leisure. People work and have fun 
simultaneously in a space that is constantly changing. But 

95#   Ibidem, p. 201.
<5#   Ibidem, p. 222.
=5#   Ibidem, p. 224.
>5#   Madame de Staël, “Una citta’ tutta moderna”, en La bella Europa 
(Roma:Editalia,1970),p89
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those who have access to this search for ‘the diverse’ are a 
privileged sector of society, understanding that privilege 
today is not only about economics, but also about who has 
—or acquires— the conditions to cross borders. 

Architecture inevitably dematerializes in the face of random 
changes; at times it serves the needs of work, and at others 
it serves the needs of tourism, displacing all citizen activity 
and participation. The displacement —and disappearance— 
of residents reinforces the creation of spaces that are not 
meant to be inhabited. Naturally, if architecture translates 
into a container that only serves the needs of the ephemeral 
population, then architecture is not inclusive.

Intangible. 

Associating leisure with movement and work simultaneously 
is one of the responses that today’s society fi nds to the 
concept of ‘the diverse’. The notion of displacement as a 
search for better opportunities is not new. The diff erence 
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lies in the increase in individual displacements and a 
reduction in the length of time spent in one place.

In 1776, Goya painted ‘El Picnic’ as part of a series 
depicting life on the banks of the Manzanares River, 
showing the city as seen from the outskirts. In contrast to 
Italo Insolera’s words, there were times when the outskirts 
represented ‘the diverse’, and the aim was to contemplate 
the city. People agreed among themselves to share their 
leisure time; they had time to share and build the space.

The beauty of skins, the symbolic, the radiance even of 
the banally ordinary, and everything that is capable of 
exciting ‘the architecture’, is consumed. “The desire to be 
diff erent today from yesterday is felt, without this diversity 
interrupting the chain of aff ections and customs. Uniformity 
stagnates the soul; in the wider world, it weakens the spirit.”  
The picnic has become the manifesto —or indication— of 
how much architecture is being consumed.

G2F,H65# O.;1#;#>0&%+'*+-:#c,1'&%-&.#/+4#!"#
)%&'%&4#LMMN4#d"+.#-.=,+#"%+'?.:#eML#f#
egh#&24#P0-+.#]1&%.'1"#/+"#$,1/.:#
P1/,%/4#i#Goya y Lucientes, Francisco 
de. El picnic. 1776. Oil on canvas, 271 
× 295 cm. Museo Nacional del Prado, 
Madrid. 
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