
those who have access to this search for ‘the diverse’ are a 
privileged sector of society, understanding that privilege 
today is not only about economics, but also about who has 
—or acquires— the conditions to cross borders. 

Architecture inevitably dematerializes in the face of random 
changes; at times it serves the needs of work, and at others 
it serves the needs of tourism, displacing all citizen activity 
and participation. The displacement —and disappearance— 
of residents reinforces the creation of spaces that are not 
meant to be inhabited. Naturally, if architecture translates 
into a container that only serves the needs of the ephemeral 
population, then architecture is not inclusive.

Intangible. 

Associating leisure with movement and work simultaneously 
is one of the responses that today’s society fi nds to the 
concept of ‘the diverse’. The notion of displacement as a 
search for better opportunities is not new. The diff erence 
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lies in the increase in individual displacements and a 
reduction in the length of time spent in one place.

In 1776, Goya painted ‘El Picnic’ as part of a series 
depicting life on the banks of the Manzanares River, 
showing the city as seen from the outskirts. In contrast to 
Italo Insolera’s words, there were times when the outskirts 
represented ‘the diverse’, and the aim was to contemplate 
the city. People agreed among themselves to share their 
leisure time; they had time to share and build the space.

The beauty of skins, the symbolic, the radiance even of 
the banally ordinary, and everything that is capable of 
exciting ‘the architecture’, is consumed. “The desire to be 
diff erent today from yesterday is felt, without this diversity 
interrupting the chain of aff ections and customs. Uniformity 
stagnates the soul; in the wider world, it weakens the spirit.”  
The picnic has become the manifesto —or indication— of 
how much architecture is being consumed.
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6@#! Contextual dialogues

At the beginning of The Origins of Human Creativity, 
Edward O. Wilson points out that when the evolution of 
our brain reached the capacity for language, it allowed us to 
be creative, to imagine other times and spaces—but we did 
not lose the primitive emotions inherited from our animal 
ancestors. That combination, which we call the humanities, 
made us extraordinarily advanced and, at the same time, 
deeply dangerous. Perhaps that is one of the roots of the 
dilemma—between instinct and culture—around which 
the conversations in these pages revolve. Javier de Andrés 
opens his introduction by noting that architecture, as a 
living discipline attentive to the problems of its time, must 
be capable of playing a major role in the current climate 
crisis. He concludes by arguing that it should be both an 
ecological alternative for the planet and a source of pleasure 
for human beings. From our contemporary perspective—
painfully aware that many human activities that degrade our 
habitat are linked to the built environment—this refl ection 
shared by the author and the ten other participants becomes 
necessary, ranging from humanistic reason to technical 
insight.

The intelligent, eff ective, and magnetic title of the collection 
may allude to the fact that, originally in logic, a dilemma 
was an argument with two opposing premises leading to 
the same conclusion. Despite its many nuances, which are 
distilled through the suggestive repetitive structure of the 
ten identical questions posed to this group of interlocutors, 
a shared awareness emerges—one that calls for the natural 
integration of the climatic dimension into architecture itself, 
both in a timeless and a contemporary sense. All of them 
recognize—and unpack through a wide array of stories and 
concrete projects, from diff erent moments and origins, 
in varied tones and registers—that environmental factors 
have always been an essential component of architecture, 
and that today, more than ever, they must be embedded 
in our projects. The subtitle, equally apt in explaining the 
chosen format, aptly conveys the expanded interweaving 
of architecture, energy, and time. In this inclusive fusion, it 
succeeds in bringing together the two most signifi cant fi elds 
of disciplinary refl ection in recent Spanish architecture—
those that, in turn, defi ne our context: environment and 
heritage.

Architecture itself could be understood as a dialogue with 
places and times. Iñaki Ábalos, refl ecting on the notion 
of the appropriate distance in each climate, observes 
that the Sevillian house seeks the shade of its neighbor, 
just as Sevillians speak closely with one another, because 
the city invites it—thus crystallizing a certain notion of 
cultural distance. Javier García-Germán remarks in one 
of his responses that buildings are nothing but temporary 
coagulations of the continuous fl ow of matter and energy 
that forms the Earth’s crust. If Seneca said that character 
is destiny, one might also infer from this book that our 
geography is our destiny—and that both shape our culture. 
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As Eduardo Prieto proposes in response to another 
question, architecture is an adaptive response to climate 
and environment, expressed through variation and cultural 
richness. For us, this relationship deeply concerns two 
meta-architectural reciprocities: the two-way dialogue 
between places and buildings—human constructions 
intended to improve our adaptation to the environment (or 
vice versa)—and the relationship between our constructions 
and their building materials.

If the fi rst of the ten questions in each interview anchors 
itself in the physical or functional context, and the second 
introduces the inevitable thermodynamic perspective, 
the third occupies that threshold described by Wilson 
between the physiological and the cultural. Over the long 
temporal arc that has shaped our cities—which includes 
the formation of the planet before us, our evolution 
from ancestral creatures, and fi nally our recent capacity 
to transform the environment—the distinction between 
passivity and activity fades amid the randomness of 
biological evolution. In nature, adaptive changes endure; in 
architecture, through action rather than passivity, projective 
intelligence aspires to overcome the limitations of a 
biological determinism that is random and arbitrary.

We still fi nd moving the closing paragraph of the fi nal 
chapter of On the Origin of Species, “Recapitulation and 
Conclusion”: “There is grandeur in this view of life, with 
its several powers, having been originally breathed into 
a few forms or into one; and that, whilst this planet has 
gone cycling on according to the fi xed law of gravity, from 
so simple a beginning endless forms most beautiful and 
most wonderful have been, and are being, evolved.” It 
remains one of the most beautiful, poetic, and inclusive 
passages in the history of scientifi c literature. Everything 
human—our actions and our being—is bound to context 
and, therefore, among other things though not exclusively, 
to climate. This shared conviction seems to underlie all the 
responses collected in this book: with rigor and creativity, 
with knowledge and sensitivity, projects must adapt to their 
contexts. Our brain evolved to generate future scenarios 
from past experience—and that process lies at the heart of 
architectural design.

In his Dialogue Between Immortals, the Dead and the Living, 
Hans Magnus Enzensberger reminded us that at the 
origin of philosophical thought lies not the treatise, but 
the Socratic discourse—unable to exist without reply. 
This web of ten conversations allows for multiple kinds of 
enrichment, both in form and substance, architectural and 
metalinguistic. The reader can approach them in various 
ways: author by author—slowly, one at a time—or several at 
random, exploring resonances or singularities; by question, 
exhausting the complementary perspectives from a chosen 
fi lter. Through this rhythm, in plural dialogue, the reader 

perhaps ends up conversing with themselves and feels 
compelled to complete their own set of answers.

In any of these reading paths, one enjoys the masterful 
hand guiding this round table held in deferred yet 
simultaneous fashion. The reader can savor the way a 
question is amplifi ed by others derived from it, how the 
conversation lingers briefl y before moving on, or when it 
seems appropriate to reformulate. One also learns from 
the author’s distilled insights as they synthesize some of 
the replies. Many of the questions are dual in nature and 
point to the bifurcation intrinsic to every dilemma, while the 
answers branch into further dualities: between the robust 
and the light, conservation and innovation, permanence and 
change, the visible and the invisible.

As the introduction informs us, the order of the ten 
dialogues follows alphabetical convention. One might 
speculate, however, about the actual sequence: whether all 
ten participants were chosen from the outset, whether some 
responses sparked curiosity that led to the next invitations, 
and to what extent the author’s own thought was gradually 
sedimented. It is equally suggestive to imagine that what 
is published here forms part of a larger project, which the 
author has generously shared with us, revealing the inner 
history of his own inquiries as a researcher into these 
subjects. We therefore look forward to future writings of his 
on these matters, serving as expanded explorations of the 
same questions. We can already assume that his responses 
to the dilemma must have been developed in conversation, 
never in soliloquy—as once Shakespeare imagined that 
Danish prince, confronting the mortality of the human 
mind, asking himself whether to be or not to be. The 
architecture of the future will be contextual—or it will not 
be at all.
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