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!$%* With the arrival of postmodernity, architecture 
spent decades immersed in disciplinary issues. It focused on 
a formal search devoid of social content, which ultimately 
confi rmed the primacy of theory over history. Its supposed 
inability to develop a political and social program, as 
Manfredo Tafuri announced in his book Progetto e utopia: 
architettura e sviluppo capitalistico (1973), gave way to an 
architectural culture that prioritized the autonomy of space 
over political and social contingencies, abandoning all 
historical critique. From the seventies until the end of the 
century, a series of narrative discourses followed—ranging 
from neo-avant-garde and deconstructivism to the star 
system—that represented the peak of formal exploration, far 
removed from any attempt to build a more inclusive society 
through architecture.

The arrival of the 2008 fi nancial crisis ultimately confi rmed 
a profound shift in architectural discourse, which until 
then had remained detached from society’s needs. 
That date marks the beginning of a renewed interest in 
sustainability and social justice within architecture and 
urbanism. Similarly to the social constructivism theory, it 
is nowadays assumed that architecture is not an isolated 
discipline disconnected from social and cultural practices, 
but rather originates within society and must respond to it. 
Architecture evolves as society does. Its origin is natural and 
qualitative — for example, through the mastery of fi re —, 
but its raison d’être is social.

Following the fi rst issue dedicated to Territory and Climate, 
we present the second issue of the scientifi c journal ‘Textos 
de Arquitectura’, entitled “Architecture and inclusion. From 
the normative body to the shared space”.

Social issues will be addressed for the fi rst time —in line 
with the second of the three guiding principles of the New 
European Bauhaus: sustainability, inclusion, and beauty. 
According to the United Nations, social inclusion is the 
process that ensures that all people, regardless of their 
origin, abilities, gender, age, or any other characteristic, 
have the opportunity to participate fully in society. This 
involves not only access to basic services such as education, 
health, and employment but also the removal of barriers 
that may exclude certain groups. The goal is to create an 
environment in which all citizens feel valued and are able to 
contribute to the common well-being. 
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!$%* After the success of the fi rst issue of ‘Textos de 
Arquitectura’, it is a pleasure for us to present a new issue 
of this journal, linked to the publication ‘Arquitectura’ of 
the Colegio Ofi cial de Arquitectos de Madrid. The journal 
was founded with a scientifi c vocation and is grounded in 
the principles of open access and peer review. While the 
fi rst issue revolved around the concept of ‘Sustainability’, 
this new edition is dedicated to the second of the guiding 
principles of the New European Bauhaus—’Inclusion’—in 
parallel with the editorial line of issues 389 and 390 of 
‘Arquitectura’.

From the 1960s onward, the architectural discipline 
prioritized the development of alternative self-referential 
languages leading to a disconnection between architectural 
practice and socio-political issues. The 2008 crisis dealt a 
reality check to the profession, which overnight witnessed 
the fading of the siren songs of indefi nite global progress 
and was compelled once again to listen attentively to society 
in order to reintegrate itself into the processes of political 
and social change within local contexts.

Spanish society demonstrated in 2025 its growing concern 
over the diffi  culties of access to housing—a crisis whose 
solution still seems distant, insofar as politicians and 
developers do not share a common understanding of 
housing’s social value. In this issue, Julián Ramírez invites 
us to move beyond conceiving housing as a mere economic 
product and to approach dwelling as an ontological and 
political act of community-building. Through this lens, the 
author presents the challenges surrounding the possession 
of housing in four paradigmatic scenarios (exile, war, 
eviction, and natural disasters) as acts of structural violence 
not only against particular individuals or groups, but against 
society as a whole. 

Similarly, Gonzalo Vaíllo refl ects on the role of equality 
in architecture, emphasizing the micropolitical dimension 
of space as a mechanism of diff erence and contestation 
in relation to the broader frameworks of consensus and 
institutional regulation. Meanwhile, Enrique Castaño, 
Francisco F. Muñoz, and Almudena Fuster share their 
experience in the Máster Habilitante en Arquitectura at 
the Universidad de Alcalá, where they have developed a 
teaching project aimed at pursuing an “Aesthetics of the 
common” that integrates, through social housing, the 
values of cooperation and environmental responsibility into 
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architectural education.

Public facilities play an essential role in translating social 
policies into community spaces and services. In this regard, 
Ainhoa Isabel Gacio analyzes the accessibility of a 
signifi cant sample of national museum spaces, developing 
her own methodology to assess the quantity and quality of 
services off ered to people with diverse (physical, sensory, 
and cognitive) abilities. Her work invites us to expand our 
understanding of accessibility beyond the mere removal 
of physical barriers and to embrace a comprehensive 
conception of design as an agent of transformation for 
society as a whole. Guillermo Sevillano and Elena Orte, 
for their part, draw on their experience in the design and 
construction of the Gabriel García Márquez Library in 
Barcelona to advocate for the potential of public facilities 
as “places in transition”—spaces of encounter between the 
institutional and the informal that are fundamental to social 
catalysis.

Technology plays a key role in opening up new possibilities 
for living together. Technique—historically recognized as a 
driver of social transformation and historical evolution—is 
today, amid the full-blown expansion of the AI economy, 
more than ever one of the principal vectors reshaping our 
world. Santiago Brignardelli, Gabriel Monteleone, and 
Gastón Noriega refl ect on the capacities of technology 
as both an instrument of domination and of social 
emancipation, challenging its understanding as a neutral 
medium and advocating for a broad cultural and symbolic 
comprehension of technology. Particular mention should be 
made of the work of Alberto Reques, who introduces the 
subsurface as a new dimension in which the legal, spatial, 
and political dynamics of territory can be reconfi gured 
to address issues that transcend local needs and national 
borders. Through an analysis of the European complex 
of the Large Hadron Collider at CERN, located between 
France and Switzerland, the author off ers an approach 
to the deep subsurface as a space of possibilities, beyond 
its purely utilitarian conception as a repository of natural 
resources.

The issue is completed with Ayelén Betsabe’s work on 
“Leisure and Games Places” by Italo Insolera, two reviews 
of current publications by Ángel Martínez García-
Posada and Sálvora Feliz as guest authors, and the 
personal refl ection of Professor Luis Moya.The quality 
and diversity of the contributions received for this issue 
demonstrate the profession’s interest in helping to improve 
the material and environmental conditions of society. With 
this, we hope to enrich and elevate the tone of the debate 
that architects must necessarily open—among ourselves and 
with society at large—with the ultimate aim of addressing 
the crucial question of how to make our built environments 
more inclusive.
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